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Bus Projects is an independent arts organisation
dedicated to supporting the critical, conceptual and
interdisciplinary practices of Australian artists. Since
its establishment in 2001, Bus Projects has acted as a
space to produce, present, discuss and engage with
contemporary art. In addition to its core gallery-based
program of exhibitions, events and residencies, Bus
Projects collaborates with a range of artists and like-
minded organisations to produce projects off-site
and within the public realm. Through this diverse
programming, Bus Projects continues to be a crucial
convergence point for art, artist and audiences.
This exhibition and publication series, Not Only But Also, invests in the
creation of innovative works by 24 young and emerging Australian
artists and writers, forming an integral part of Bus Projects’ inaugural
artistic program in its new galleries on Rokeby Street in Collingwood.

Sarah Byrne
Juliet Rowe
James L Marshall
Joseph Breikers
Sam Cranstoun
Meredith Turnbull
Veronica Kent
Kenzee Patterson
Sebastian Moody
Kate Mitchell
Catherine or Kate



| hate the way | don't hate you. 2014
Photograph: Catherine or Kate

Catherine or Kate
Cork Boards
15.10.14—01.11.14

A series of cork boards by Catherine or Kate.

Catherine Sagin (1986) and Kate Woodcroft
(1987) have been working collaboratively
since 2008 under various names including
‘Catherine or Kate’. They have exhibited

at the Institute of Modern Art (Brisbane),
Gertrude Contemporary (Melbourne),
Museum of Contemporary Art (Sydney) and
ARTSPACE (Sydney). They have undertaken
residencies in Iceland (Skaftfell Centre) and
the UK (Spike Island) and received a JUMP
mentorship grant in 2011 to work with duo
John Wood and Paul Harrison. With the
support of the 2014 Brisbane Lord Mayors
Emerging Artist Fellowship Catherine

or Kate trained in comedy writing,
improvisation and movement at the The
Second City Training Centre, Chicago.
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Kate Woodcroft

I am reluctant to write things down. I get afraid that they will nev-
er survive the distance from my moment to yours. The page seems
a thin cipher for my entire reality — but it feels good to try to write
things that feel true.

This text accompanies a collection of works that Catherine
and [ made over the past two years (2013-2014). We have been
working together as collaborators for six or so years now. Imagine
you are in a 6-year relationship with someone. Maybe you are in
one? Maybe it is unthinkable to you. I want to suggest how this
length of time necessitates movement and conflict.

Catherine and I have written a lot of grant applications that
include the phrase ‘we are committed to working toward a full-
time career as collaborators’. I wouldn’t say this was untrue, but
in hindsight what we were suggesting is an almost marital level
of commitment. As my work with Catherine snowballed into a se-
rious career choice, we both worked hard to maintain the ease of
our early interaction, an ease filled with laughter, agreements and
safety. But movement and conflict assert themselves anyway. The
work in this publication is the product of all of this. It materialis-
es and documents our love, conflict, insecurity and posturing - for
you and each other.

We began 2014 in Chicago as students at Second City Comedy
Training Center. It had a strange effect on me. It was very very cold
and we had no friends and no car. We took an improvisation class.
You can’t sit at the back of improvisation class - it is a funny inver-
sion of a critical theory class. You’re a fool if you aren’t saying the
dumb things that come into your head. I felt vulnerable, lonely
and afraid.... feelings that I generally find difficult to welcome.
And I hated Catherine. I hated that she seemed ok. I hated that
she was going about things with characteristic patience, partic-
ularity and openness. How was she not feeling all of this? (Sorry
Catherine).

She could sense my hostility and eventually confronted me.

I was terrified. I silently left the room and cried alone. I can’t
remember the next part very clearly. Things softened a little but
were still unresolved. A month later we were in another fragile
moment. She asked me whether I thought of her as a friend. I said
‘Tdon’t know’. I still feel bad about this and am compelled to ex-
plain it, as much to myself as to you. In this situation, after a long
time in close quarters, sharing ideas, futures, energy, it felt as if
she were a part of me. She was subject to every doubt I had, and

177,055,200 Seconds of Working Together. 2014
Documentation from a live performance on google documents.
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not just around my art career. All the darts I threw at myself were
aimed at her too. At the time she often seemed mute to me, per-
haps as a self-preservation tactic. This opacity only aggravated me
more. Ugly. Did I think of her as a friend? Probably not — because
she is more than a friend. Catherine has been so pivotal to my de-
velopment as to feel like a member of my family, which is also to
say that my love for her is sometimes obscured by other things.

For the last eight months, after we returned from Chicago,
Catherine and I communicated only face-to-face and via post. [ am
not exactly sure why. Perhaps it was a break disguised as a project
(of course it is both). I have said to people that the project was
about stripping away all the administration of emails and phone
calls to reveal the emotional content of the relationship. This is
partly true. It was interesting and thoughtful but also limited. We
talked less and the talk was not necessarily more revealing. As I
said earlier, text seems a thin medium to me and as [ write this
I feel keenly the frictions between direct expression and editing,
something I also felt writing the letters.

We did an event on Valentines Day of this year reading some
of our letters to each other. Catherine began to cry when she read
out a line from one of my letters: ‘Il want us not to feel like we are
swimming against the tide regarding the longevity of the collab-
oration’. Even now I am surprised that I was able to write this to
her. Ilike control and certainty. I like to know where I am headed.
I have strongly resisted entertaining possibilities that go against
the life path that has been implicitly set out by the tiny moments
of fate upon which I rest a mountain of practical determination.

A few days ago I broke the postal communication pledge
and texted Catherine - partly out of frustration because we are
currently on different continents. We had a video call and she
apprehensively told me she has taken a full-time job at a school in
Brisbane. I felt relieved. It feels right to relax our grip on this tacit
commitment. [ am also genuinely happy for her. She is excited
about the connections she is making with the students — connec-
tions that seem much less mystical than the ones we try to make
in our work.

I don’t really have a neat way to end this. Catherine and I are
not best friends, or sisters, or lovers, or even legal business part-
ners. Our identities conflate and divide in a way that is fascinating
and occasionally distressing to me. I continue to process what is
revealed and grown by this unique relationship.
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Dear Catherine,
Marybe first, thank you for working with me for the last six vears. | have had a shit ton of funl | don't know how | would have made my first milion without
you

Tﬁhml-mnrn!![l!lnr
stubbonm idiosyncrasy! Yiour smbion and sureness with your desines for the work. Your intuiive clarity sround what works for you in il and in the

m Your patiance with my atiemets to understand/articuiate every comer of the practics.

Things i find difficunnewichanand:

A wark thecugh this quarter ife ciss sametimas | Tink | need mor saacs than | hav taken for mysof in the past. | hopo that thi pratic can absa
these charges? M is difficull for me 1o inlull whether 1o hold on 10 the practios or nol. It was ineresting what Jack was saying just yesterday about feeling
‘caught in the momentum of the prsctics and nol wanting to give # up. This s a scary thought.

Scenetimas, (mostly whan we are living in sach cther pockets, 50 mayba it's not a big deal] | hava this fealing of wanting to entirely reconcile our d¥arances.
Which | know in my head is ridiculous - but all the sama It is discomiorting(?) to ma that | cannot fully accept the way you react 1o the workd. | am abways
trying to figu bt His 0 to M that | imion think s mportant; the Tesscn’ of the peacticn for ma. | have this image just now
of you as a huge rock which | cirgle around, 1ap with a hammer, try to roll around (o a hill?). We talked about these letters potentially containing oriticism but
I'm nok sure | have any.

Things | find intareating:

Comady and its maaning for ma and us: IMumw&qmmmhlﬂudmurq doing g that has meaning,

redations in somi wiy. | have bisn Bhinking recently ab unhamwmm.wmummdurqo
thay gEam, entertain, mwnmmmllhnkmnmm I i

this quostion:
dimension of comedylour camedy’? Maybe this is somothing 1o do with vinerabity, mlﬁlr\iubmwwauwrWMD»wm{unMn

case in point).

Things | want for us:

1 want for us not 10 feal ks we are swimming againg! the tide regarding the langawity of tha practice. Maybe :al is nat very coneiructive but i s somathing |
am considering carefully | wart to takn more risks. To continue working oul why we an doing this, as friends and artists. Maybe | aiso wart to feel more ke
your sisbor than your brother - fo talk about and play with His in the work maybe,

I think | nave bean too complacent about our dynamic and have reked on you 100 much with ragard to making work.
| think | that | am getting with the idea of kate' as a simply & naming strouture for whatever we desire. |
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Kata,

ou tarmific reatiass compassionati fool, | lova you and maybe | Gon't ay that often encugh. We've talked & 1ot about aflection Lataly and mayts this |s what
the collabortion kecks, not in th woek we make but in our relationahip a8 artists, frands, brothars.

The colaboration is not an island but it hus the capacity o feel that way when we'ne removed fom everyday familiarities; family, Shends, the Muzda, work,
fouting, sunahine, greanary, cols barana chips. Our relationship is only e of many that we value, we bath need chers to unctian Rappily

Your innate sense of play was ibe draw card when wa first met and s s2ll fhe draw card today.  we had catalogued all the car rides we've shared we'd
naver have o make AncEher an work agair

You're an incredibly compassionate person and | 0m & more compassionate person bucause we mat. 've told you This bofore but I'm not sure you've guite
grasped the positive impaect this has hed on me. | enjoy your y attributes of nd perseverance, if's a constant source of humour for
us but maore (han that |t pushes us to expact mors out of our capacty.

Give yourself more crecd

Give Ut mare cradit

Toll unnecassary prossures 1o get bent.

Spend mone tme with your grandgarents,

Trust in our momentum and the pace of making, wadting is ok
You are more loved and respected Than you think you are.

Going forward thir collaboration s a8 open as we want if 1o b, individual creative pursits are 8 pasltive possibility. | think wa're only just leaming how to
facilitate and appreciate this now. Ona day wa'll e in thote houses wi kiep taliing about

T'm thinking about forming paragraphs, your abilty 10 do this and my inabtyireluctance 1o do this. Your abilty 1o start at the end point. The way we unpack
somathing together - mesting in the middhe and explairing o sach ofher what i is we mean by something - is one of my favourite processes with you

Your deiving and editing skills are superior 1o mine. One of thase daya 'l laarn how 1o use final cut pro and you can sieg pulling your hair cut about I, I'm
somy.

| wairted my lettor 10 you 1o be mans than this

Comedy Headshots. 2014
Photographs: Catherine or Kate
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Make dinner suits in a day

Write and perform collaborative stand-up comedy

Draw pairs of objects we have accumulated over the past five years
Independently go on holiday with each others parents

Write an analysis of each others work ethic

Produce monographs in which all the pages are glued together
Sculpt remote control ceramic cars

Storyboard each others funerals

Make sound works with robotic vacuum cleaners

Build a customised chameleon tank for the pet we want but can't have

Ideas for New Work Grant Application. 2013

Portrait of Catherine or Kate at Second City, Chicago. 2014
Photograph: Lisa Hanna Akroush
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Brickbats and Bouquets. 2014
Performance
Photograph: Adam Blyde
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great will come of it. Here’s lookin at you kid.

Catherine

Listen you snot nosed little shit, I was taking
schrapnel in khe san, while you were crapping into
your hands and rubbing it on your face.

You eat dog crap for breakfast geek.

Kate

I don’t regret the things I’ve done, but those I did
not do. Today I consider myself the luckiest man on
the face of the earth.

Catherine
I call that bold talk for a one-eyed fat man.

Kate
Even a blind man can see that you’'re beautiful.

Catherine

If T had a dog with a face Tike yours, I°d shave

his ass and teach him to walk backwards. It looks to
me like the best part of you ran down the crack of
your mama’s ass and ended up as a brown stain on the
mattress.

Kate
I wish I knew how to quit you.

Catherine
I don’t give a fuck about our moral conundrum you
meat-headed shit sack.

Kate

I came here tonight because when you realise you want
to spend the rest of your Tife with somebody you want
the rest of your 1ife to start as soon as possible.

Catherine
Sit your five dollar ass down before I make change.

STANFORD SILVERMAN - CHUCK HANDLER
- DICK FRENCH - PHILLIP DILLER - JOE
RIVERS -TONY FEY - SAMUEL BERNHARD -
JEFFREY GAROFALO - MARTIN CHO -
RUSSELL BARR - GIDEON RADNER - ELI
MAY - ANTHONY POEHLER - DEAN
NICHOLS - LINDON TOMLIN - BLAINE
BOOSLER - BENNY WHITE - KIRK WIIG -
MAGNUS SZUBANSKI - SIR EDMUND
EVERAGE - REUBEN WILSON - RAYMOND
DRATCH - DARRYL CHANNING - JULIVUS
LOVIS-DREYFUS - EDWARD DEGENERES

Suck My Dick. 2013

Brickbats and Bouquets
By Catherine or Kate. November 11, 2014

In Catherine or Kate’s studio, surrounded by friends
celebrating Kate’s 26th birthday, Catherine brings
out a birthday cake. She hugs Kate and they remain in
an embrace for the entire scene.

Catherine

Happy Birthday you warthog faced buffoon. You
pompous, stuck-up, snot-nosed, english, giant twerp,
scumbug, fuckface, dickhead, asshole.

Kate
Catherine, I think this is the beginning of a
beautiful friendship.

Catherine

The day I need a friend like you I’11 just have
myself a little squat and shit one out. You’re an
inanimate fucking object.
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Kate
I came alive when I met you. You’re the epitome of
everything I have ever looked for in a human being.

Catherine

For me you’re somewhere between a cockroach and that
white stuff that accumulates at the corner of your
mouth when you’re really thirsty.

I bet you’'re the kind of guy that would fuck a person
in the ass and not even have the common courtesy to
give him a reach-around.

Kate

You make me want to be a better man. You are the most
beautiful girl in the world, and it’s not because of
your brains or your personality it’s because you’re
beautiful, inside and out.

Catherine

You’re just the afterbirth, just slithered out on
your mother’s filth. They should have put you in a
glass jar on the mantlepiece.

Kate

I know I have a heart because I feel it breaking.
Waiting for you is Tike waiting for the rain in this
drought, hopeless and disappointing.

Catherine
People that talk in metaphors oughta shampoo my
crotch.

Kate

So it’s not gonna be easy. It’s gonna be really hard.
We’re gonna have to work at this everyday, but I want
to do that because I want you. I want all of you,
forever, you and me, everyday. Will you do something
for me, please? Just picture your Tife for me? 30
years from now, 40 years from now? What’s it Took
like?

Catherine
I may not know what my future looks Tike, but I’'m

sure of one thing you’re not in it. You insignificant
little fuck

Kate
Even the smallest person can change the course of the
future.

Catherine

You’re a cunt, you’'re a cunt now, you’ve always been
a cunt, and the only thing that’s going to change is
you’re going to become an even bigger cunt, maybe
have some more cunt kids.

Kate

I hate the way you talk to me

And the way you cut your hair

I hate the way you drive your car

I hate it when you stare

I hate your big dumb combat boots
And the way you read my mind

I hate you so much it makes me sick,
It even makes me rhyme.

I hate the way you’'re always right

I hate it when you lie

I hate it when you make me Taugh
Even worse when you make me cry

I hate it when you’re not around

And the fact that you didn’t call.
But mostly I hate the way I don’t hate you
Not even close

Not even a little bit

Not even at all.

Catherine

What you just said is the most insanely idiotic thing
I’ve ever heard. Everyone in this room is now dumber
for having listened to it. May god have mercy on your
soul.

Kate

Sometimes all you need is 20 seconds of insane
courage just literally 20 seconds of just
embarrassing bravery and I promise you something



